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Events that are likely to be available after publication will be marked with a l.

Joan Konkel, Mata Hari, (detail), 61 x 61 x 6 inches

Solo and Feature Shows (2 or 3 artists), Commissions, Honors

M Pat Alexander, Pat Alexander and Kevin Labadie: Rocks

and Hard Places, curated by Xiaoming Liu and Linling Lu, Q
Arting Gallery, Baltimore MD, April 20—June 22.
g ery p ¢ ' K3 e @
https://artinggallery.net/ B ‘
.os. ® - ‘ €

M Esperanza Alzona, Humanness, curated by Pan
Underground, lobby activation at Woolly Mammoth - $ ¢
Theatre, Washington DC, May 29-June 30.
https://www.woollymammoth.net

Lynda Andrews-Barry, Petrichor, curated by Gaby Mizes,
Studio Gallery, Washington DC, March 29-April 22.
https://www.studiogallerydc.com/petrichor-catalogue

Pat Alexander, Out of Range,
pigmented fiber on substrate,
96 x 102 x 6.5 inches

M Lisa Battle, Contours awarded Excellence in Hand Building, 34th Biennial Exhibition of the
Creative Crafts Council, juried by Jaimianne Jacobin, Lynda Smith-Biigge, and April
Wood, Strathmore Mansion, Rockville MD, May 9-July 29. Artists Talk: July 29, 11 am.

— Nebula awarded Second Place, Beyond Mud: Ceramics 2023, Brooklyn Waterfront
Artists Coalition Juried Exhibition, May 13—June 18. https://www.bwac.org/
exhibition-content/beyondmud-ceramics-in-2023

member news continues on page 3
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WSG Members’ Annual Outing
Sunday, July 16, 2-5 pm
Location to be determined.

Contact WSG Programs Chair

Sally Canzoneri for volunteer opportunities
to support this in-person event.
programs@washingtonsculptorsgroup.org
https://washingtonsculptors.org/contact/

Oxon Hill Manor: Past & Present

EXHIBITION DATES:

September 13, 2021-0ctober 15, 2023
Oxon Hill Manor

6901 Oxon Hill Road

Oxon Hill, MD

Past & Present at Oxon Hill Manor
continues in full swing through mid-October.
Washington Sculptors Group is the first
organization to exhibit outdoor sculpture

on the manor grounds. Oxon Hill Manor is

a facility of the Maryland-National Capital
Park and Planning Commission, Department
of Parks and Recreation, Prince George’s
County, Arts and Cultural Heritage Division.

Works from the
exhibition:

Oxon Hill Manor:
Past & Present

Ray Katz, Floral




WSG Information

2023 WSG Board Members

Interim President: Lisa Battle

Secretary: Lisa Battle

Treasurer: Zoie Lafis

Advisory Board Liaison: Joan Weber

Editor and Publication Manager: Lynda Andrews-Barry
Exhibitions Chair: Steve Wanna

Grants and Fundraising Chair: Liz Ashe
Membership: Mary Early

Member-At-Large: Lynda Smith-Bligge

Program Chair: Sally Canzoneri

Social Media: Asma Chaudhary

Volunteer Coordinator & Call Center: Laura Jamroz
Youth and Diversity Initiatives: Eric Celarier
Website: Cristian lanculescu

The Washington Sculptor

Publication Editor: Lynda Andrews-Barry

Design and Image Management: Stephanie H Firestone*
Proofreaders: Melissa Dobson*, Judith Pratt*

WSG Advisory Board 2022
Philip Barlow, Collector
Alan Binstock, Sculptor
Gloria Chapa, Sculptor
Helen Chason, Director, Kreeger Museum
Chas Colburn, Sculptor, Owner 3D Metal Parts, Inc.
Joan Danziger, Sculptor
Elsabé Dixon, Sculptor, former President, WSG
Cheryl Edwards, Artist
Pattie Porter Firestone, Sculptor, former President WSG
Janet Fries, Esq., Drinker Biddle & Reath LLP,
WALA Advisor
David Furchgott, Founder, Int'l Arts & Artists;
Former Executive Director, Int'l Sculpture Center
Margery Goldberg, Zenith Gallery, Zenith Community
Arts Foundation, Sculptor
Juanita Hardy, Co-Founder, Milennium Arts Salon
Mel Hardy, Co-Founder, Milennium Arts Salon
Glenn Harper, former Editor, Sculpture Magazine
Martha Jackson-Jarvis, Sculptor
Dalya Luttwak, Sculptor
Virginia Mecklenberg, Senior Curator,
Smithsonian American Art Museum
Gaby Mizes, Art Advisor, Gaby Mizes Fine Art
Blair Murphy, Curator of Exhibitions, Arlington Arts Center
Allison Nance, Managing Director, The Nicholson Project
Judith Pratt, Sculptor
Jack Rasmussen, Director and Curator,
American University Museum at the Katzen Arts Center
Victoria Reis, Executive Director, Transformer
Brigitte Reyes, Reyes Davis Art Consultants
Wendy Ross, Sculptor
Laura Roulet, Curator
Foon Sham, Sculptor, Professor, University of Maryland
Vesela Sretenovic, Curator, Modern and
Contemporary Art, Phillips Collection
Sarah Tanguy, Independent Curator
Duncan Tebow, Founding Member and
former President, WSG
Wilfredo Valladares, Sculptor, Professor, Anne Arundel
Community College
WSG Board Member Joan Weber, Collector

*non-board member volunteers

The Washington Sculptors Group, founded in 1984, promotes an awareness and an understanding
of sculpture and fosters the exchange of ideas among sculptors, collectors, and the general public
through: sponsorship of frequent events, including artists’ panels, presentations, workshops, and
social gatherings; co-sponsorship of programs with museums and other art groups; and organization
of professionally-curated exhibitions in museums and alternative spaces in the Washington, DC
area and beyond. The work of WSG is carried out by its Board of Directors, along with its nearly
400 members—sculptors, collectors, curators, and others interested in sculpture—in its working
committees. WSG received the Mayor’s Arts Award for Excellence in Service to the Arts in 2004.

Membership

WSG. Dues for a calendar year (Jan—Dec) $45/year, $15/year to students with ID (scholarships available).
Dues for renewing members are payable in Oct., Nov. and Dec. for the following year. Dues paid by new
members Jan. through Sept. will be applied to the current year. Current paid-up members have “Member
through 2023” above their names on their mailing labels.

To join or renew by mail, print the membership form from the WSG website, fill it out and send it with
a check to: Washington Sculptors Group, PO Box 42534, Washington DC 20015. You may also use the
online form. Fill out the form, and when you click the “Submit” button at the bottom of the page,
a message will come up with a link to let you return to the Main Membership page and pay using
PayPal. To change your membership address of record and for receiving this WSG periodical, send your
name and address by email to membership@washingtonsculptors.org or by regular mail to WSG at the
address above.

Members May Receive Reduced Membership Fees:

These partnering arts organizations give the following membership discounts to current WSG members:
International Sculpture Center (ISC)-15%

International Arts & Artists (IA&A)-10%

Sculptors Inc of Baltimore/Baltimore Sculptors—$10 off the membership fee

Philadelphia Sculptors Group, New England Sculptors Group, and Tri-State Sculptors Group—
upon request.

Resources

WSG Website www.washingtonsculptors.org

The WSG website contains information about the organization and its events and activities in the
following areas: Programs, Exhibitions, Exhibition Opportunities, Publications, History, Mission,
Governance, Membership and Contact Addresses. In the Members Gallery, any visitor to the site can find
names, images and biographical information about current members who have entered material into

the data base. Current members can sign into the database and upload information about their work by
using the Gallery Update Form.

The Washington Sculptor Publication
Issued three times a year. Deadlines January, May, and September. For more information, email
membernews@washingtonsculptors.org. See the website for information on submitting visual materials.

WSG Discussion Group washingtonsculptors@groups.io

A forum for members, collectors and all those interested in
three-dimensional media to share information, get technical advice, and
discuss exhibitions at area museums and galleries (including your own).
Manager: Helen Glazer*

Contact

Washington Sculptors Group, PO Box 42534, Washington DC 20015
email: info@washingtonsculptors.org

tel: (202) 686-8696

website: www.washingtonsculptors.org

sﬁulninrs
Group




Member News, continued from p. 1

Lisa Battle,
Contours, \:\ﬁ
LY 60 x 16 x 3 inches )/

Lisa Battle, Nebula, @

48 x 40 x 3 inches

Lynda Andrews-Barry, Swallowtail
(Papilio machaon), wooden box,
oxidized sterling silver, partial
swallowtail wing, steel,

10.5x 10.5 x 3 inches

Esperanza Alzona, Caged Heart, cast
aluminum, 21.5 x 18 x 3.5 inches

H Alonzo Davis, Open Latitudes: Mixed Media Works by
Alonzo Davis and Chee Keong Kung, Vulcan Gallery at
Workhouse Arts Center, Lorton VA, May 27-July 30.
www.alonzodavisstudios.com

Stephanie H Firestone, Doreen Starling, and Sindy Scalfi,
Featured Artists for May, The Market Gallery, Roanoke VA.
https://marketgalleryroanoke.com

M Joan Konkel, Dimensional Dialogue, curated by Margery
Goldberg, Zenith Gallery, Washington DC, May 5-June 24.
https://zenithgallery.com/dimensional-dialog/

H Chee Keong Kung, Open Latitudes: Mixed Media Works
by Alonzo Davis and Chee Keong Kung,
Vulcan Gallery at
Workhouse Arts Center,
Lorton VA,
May 27-July 30.
www.kungcheekeong.com

Chee Keong Kung, Fugue Il
15.5 x 17.75 x 10 inches

Donna McCullough, Wide Open, steel wall piece, 50 x 24 x 8 inches

Donna McCullough, Kirsty Little, and Kathryn McDonnell,
Women’s Work, curated by Twig Murray, Athenaeum Gallery,
Alexandria VA, May 4-June 11. www.nvfaa.org/gallery

H Sharon Pierce McCullough,
McCullough and McCullough,
curated by Carrie DelLente, The
Gallery at Thacher & Rye, Frederick
MD, May 11-December 30.

Jayne Shatz, First Prize in Sculpture,
2023 Artists’ Gallery Juried Show,
juried by Gene Adcock (Vice
President, Artists’ Gallery), Artists’
Gallery, Ellicott City MD, March
1-26. www.jayneshatzpottery.com

Joyce Zipperer and Susan Livingston,
IASPAW/CTABOIS GALERIE: Our Visual

Experience, curated by Cecelia
TaBois, TaBois Galerie, Capital One
Hall, Tysons VA, November 10.
www.ctabois.com

Joyce Zipperer, TRIBAL,
hammered copper wire,
aqua beads

&0

Sharon Pierce McCullough,
All Dressed Up, found metal
objects, wire, rebar, concrete,
40 x 12 x 12 inches

Joan Konkel, Mata Hari,
61 x 61 x 6 inches

member news continues on page 4
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Member News, continued from p. 3

Group Shows

M Adams County Arts Council 19th
Annual Juried Art Exhibition,
juried by Lauren Nye (Director
of Exhibitions, Susquehanna Art
Museum), Schmucker Gallery,

Gettysburg PA, June 1-June &
23, including Sharon Pierce
McCullough. h

Sharon Pierce McCullough,

W Baltimore Assemblage, juried by George, found metal objects, o ~ _ o
springs, wire, rebar, concrete Kanika Sircar, Pacific: Parts Unknown, (accordion book printed recto verso),

Schroeder Qherry, Hamilton base, 26.5 x 9 x 8 inches porcelain tile and handmade paper with images of ocean charts, land forms, and
Arts Collective, May 5-June 25, quotes by Rachel Carson, 6.5 x 24 x .025 inches

including Mary Opasik.

www.hamiltonarts.org W Creative Crafts Council 34th Biennial Exhibition, juried by

Jaimianne Jacobin, Lynda Smith-Biigge, and April Wood,
Mansion at Strathmore, North Bethesda MD, May 9-July 29,
including Kanika Sircar and Lisa Battle.
https://www.strathmore.org/events-tickets/exhibitions/
34th-creative-crafts-exhibition/

M Bath County Art Show, Bath County
Art Asssociation, Bath County
High School, Hot Springs VA,
July 15-July 23, including
Stephanie H Firestone. online
catalog. www.bathcountyarts.org/

Ellicott City 2023 Juried Show, juried by Gene Adcock (Vice
artshow

President, Artists’ Gallery), Artists’ Gallery, Ellicott City MD,
March 1-26, including Jayne Shatz.

B Beyond the Horizon: Explorations of
Landscape, Annmarie Sculpture Mary Opasik, The Barn, found | B Maryland State Arts Council
Garden and Arts Center, Solomons  objects, cast plaster, oil Maryland Arts Directory Triennial
MD, June 9-August 27, including  Paint, 17 x 10x2 fnches Exhibition, juried by José Ruiz

Lisa Battle. https://www. and Jayme McLellan, Maryland
annmariegarden.org/ Art Place, Baltimore MD,
annmarie2/upcoming_gallery_ May 18-June 24, including
shows Esperanza Alzona. https://
msac.org/news/maryland-arts-
directory-triennial-exhibition

W Claybash 2023, juried by
Jennifer D. Martin (Executive

DII’IECtOI', The Clay StUdIO’ OUtdOOfS, jUriEd by Eileen Cave, Esperanza Alzona, Pleading,
Philadelphia), Hunterdon Art Fleisher’s Jewelers, Hyattsville  castiron, 5.5 x 6.5 x 4 inches
Museum, May 21-September  |jsa Battle, Arch, ceramic, MD, March, including Carol

3, including Lori Katz. https:// 17x18x 13 inches Morgan. artistofthefigure.com

www.hunterdonartmuseum.
org/exhibitions/claybash/

Persistence V: d’Art’s Last Annual Juried National All Women’s
Exhibition, juried by Lori Pratico, d’Art Center, Norfolk VA,
March 18-April 11, including Esperanza Alzona.

Lori Katz, Cascade, stoneware
with slips and ceramic stains,
40 x 22 x 3 inches

Jayne Shatz, The Hunger
Trilogy (My Child Is Dying,
The Mourner, Food at Last),
16 x 20 x 6 inches

EB 2023 No. 2 Spring/Summer The Washington SCULPTOR



M Portals 2023, juried by Melissa Oresky, Maryland Federation of
Art Curve Gallery (online), June 15—=July 31, including
Lisa Battle. https://mdfedart.com/portfolio/291/

Space Harmony Balance 2023,
curated by Jeff Kirk, Popcorn
Gallery at Glen Echo Park,
Glen Echo MD, May 5-28,
including Julie Zirlin.
www.juliezirlin.com

B Virginia Museum of Fine Arts
2022/23 Fellowship Exhibition,
curated by Katie Pfohl (Curator
of Modern and Contemporary
Art, New Orleans Museum
of Art), McGuireWoods Gallery
at Workhouse Arts Center,
Lorton VA, June 17-October 15,
including Judith Pratt.

Closing Reception: October 14, 6 pm.
https://www.workhousearts.org/visual-arts

Julie Zirlin, The Forgotten (detail),
6 x 4 inches

Judith Pratt, Piedmont (un)disclosed,
10 x 8 x 2 feet

Carol Morgan, Little Violinist,
10 x 4.5 x 4 inches

Esperanza Alzona, Time to Reflect,
cast iron, clockwork, mirror,
28 x 28 x 4 inches

Lisa Battle, The Invitation,
ceramic, 14 x 12 x 3 inches

Member News, continued from p. 4

Stephanie H Firestone, Odalisque, ceramic, patina,
9 x 18 x 8 inches

WSG VOLUNTEERS MATTER!

SG volunteers make things happen in the arts!

During the past year, WSG volunteers have been

key in making the Member’s Annual Image Show
and the HelpDesk Workshop a success. Helping guests
with seating, assisting artists with their presentations, and
enjoying the post-event reception are just a few of the ways
volunteer efforts matter. Volunteers also create valuable
artist-to-public connections, and contribute to community
building in the greater DC area. Whether working on an event,
staging an exhibition, contributing to the newsletter, assisting
with website development, or organizing an artist’s talk, a
WSG volunteer adds to the shared effort of making the arts
matter in the nation’s capital.

Here are some specific needs. See if any match your talents:

* WSG needs volunteers with archivist backgrounds to help
organize our archives.

¢ We need volunteers to help out at events such as
Sculpture Now 2024.

* We need WSG volunteers to visit universities and galleries
to talk about our programming.

e We need volunteers to attend DC Commission on the Arts
and Humanities meetings pertaining to grants.

¢ WSG needs volunteers to help facilitate successful
installations, including checking artists in and out, helping
artists comply with signing their gallery contracts, and
helping artists install.

Join us and see what a difference you can make! For more
information, email info@washingtonsculptors.org.

The Washington SCULPTOR
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WSG Happenings Spring 2023

he sun is shining. The cherry blossoms have come and gone.

The tourists are here. It must be summer! After several subdued

years, it seems like the planet has awakened, and the art world
in the DMV is flourishing.

The Image Show

Each year the Washington Sculptors Group offers its members an
opportunity to present their artwork to the public, gallerists, cura-
tors, collectors, and other DC-area art representatives. Last October
the Annual Members’ Image Show was held virtually, with assistance
from Harvard’s Center for Hellenic Studies (CHS). This past April the
WSG held its annual Image show live for the first time since 2019.
WSG Programs Chair Sally Canzoneri coordinated this event, which
brought twenty artists to the CHS campus in Washington, DC, to pres-
ent their work. Writer, educator, WSG member, and guest contributer
Art Vidrine attended the show and gives a rundown of the events in
this issue. See pages 9-11 of this issue.

Webinars

Did you attend the webinar featuring lifetime art collectors in conver-
sation about their approaches to acquiring art? It is fascinating to
learn about the many motivational factors that determine collectors’
widely varying acquisition choices. The panel discussion was part
one of three in WSG’s ongoing series of professional practice talks
for artists, Audiences for Art. If you missed this one, look for it on
WSG’s YouTube channel.

WSG’s second webinar of the year focused on a group of woodworking
artists who have harnessed their knowledge of craft and arts orga-
nization to teach carpentry to a new generation. Get inspired by the
wonderful work of WSG members Lynda Smith-Biigge and Marjorie
Goldberg, who have been doing the work in DC’s Ward 8 with the Zenith
Community Arts Foundation’s Mobile Wood Shop. In addition to build-
ing a complete mobile wood shop from scratch, these arts educators
devised a comprehensive program to school young carpenters and
aspiring woodworkers in the tools of the trade. A Conversation with
Aesthetic Innovators: Applying Art Skills to Create Opportunity Through
Community Outreach webinar is part of WSG’s YouTube Legacy series.

You can view this webinar, as well as WSG webinars in the series
Becoming a Professional in the Art World, including Art and the Law,
Pricing Your Artwork, Developing Your Elevator Speech, and How to
Write an Artist Statement, on our YouTube channel.

If you have questions about WSG programs or ideas for future
programs, please contact Programs Chair Sally Canzoneri via

email: programs@washingtonsculptorsgroup.org or online: https://
washingtonsculptors.org/contact/.

Featurettes

This edition of The Washington Sculptor has several mini profiles
submitted by our very active WSG members. These “featurettes”
give artists the opportunity to share their projects, process, and
progress with readers in their own voices. Consider submitting your
own featurette for the next issue of The Washington Sculptor and let
everyone know what you are about!

Next Publication Deadline: September 23, 2023

The Washington Sculptor is published in print three times a year, includ-
ing member news, exhibition reviews, and artist features. Submission
deadlines are January 23, May 23, and September 23. Please note
that submissions are no longer accepted via email. Submitinformation
for your current or upcoming solo and group exhibitions, awards, pre-
sentations, publications, events, and announcements using the online
submission form at https://washingtonsculptors.org/submit-news/.

Questions? Please contact The Washington Sculptor Editor
and Publication Manager Lynda Andrews-Barry via email at
membernews@washingtonsculptors.org.

Renew Your Membership!

WSG members, it is time to renew your membership for the upcoming
calendaryear! Check the mailing label on your most recent Washington
Sculptor newsletter mailing for your current member status. Renewing
your membership helps support our upcoming programming.
Every membership dollar goes toward funding our web presence,
publications, exhibitions, and outreach. WSG values your support!

If you are facing financial hardship that would preclude you from
joining WSG or renewing your current membership, please email
membership@washingtonsculptors.org with a request for a free
three-month membership. To sponsor a new member, contact us at
this same email address.

You may join WSG or renew your existing membership online
at https://washingtonsculptors.org. Or to join WSG or renew
your existing membership by mail, please complete a member-
ship form from the website, and mail it with your payment to:
Washington Sculptors Group PO Box 42534, Washington, DC 20015

Questions about your membership? Contact membership@
washingtonsculptors.org.

BB 2023 No. 2 Spring/Summer
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Featurettes focus on Washington Sculpture
Group members’ current work

Larry Currence

My work is a journey of obsession
and fascination with problem solv-
ing, the fabrication process, and
the representation of textures and
materials.

These sculptures are expressions
of abstract or biomorphic form.
In most instances, the forms are ] ) )

Extraction, mixed media,
freestanding, have limited surface 1419 x21 inches
contact, and can be repositioned.
This facilitates an interaction between the viewer and the form, and
invites alternative interpretations. My intention is to create visual or
physical dynamic balance.

The inspirations for these works are derived from architecture and
nature, the human form or anatomy, aquatic life, plants, food, and
combinations thereof. In some instances, the materials and textures
are replications; in others, the result is unexpected.

Frances Vye Wilson

The Gods and Warriors series
looks at the power of myth
and the impact storytelling
has on shaping our lives.
| was drawn to the power
inherent in images of the
Greek gods. The challenge
became creating godlike
pieces that could inspire the
viewer to contemplate what

Diametes: God of Truth, cambium fiber from
) the Asian mulberry tree, natural dyes, (African
that mythical power means. domestic) antlers, 28.5 x 12 x 18 inches

Cambium fiber paper provided the ideal material for this endeavor.
Since discovering this paper, | have been fascinated by its strong
cellular structure and three-dimensional possibilities. Its pliability
allows me to mold and create life-size works representing mythical
gods and prompting such questions as: Are these ancient myths part
of our common humanity, buried in our unconscious minds? Are they
useful to remember now? Do they still resonate?

WSG Featurettes

Gil Narro Garcia

I’'m a naturalist. By this | mean to say
that | depend on nature to provide
endless forms and shapes, which |
use, along with elements such asiice,
to create images that are abstract
that also invite interpretations.

A Doorway to the Morning, digital
photograph, 16 x 16 inches

Jacqui Crocetta

Revealing the Invisible: My Cloak of Privilege

In response to the abrupt awakening | experienced with the onset of the
Black Lives Matter protests, | began to investigate my white privilege.
Until recently, | never fully understood systemic racism and how my
unearned advantages as a white woman contribute to oppression.

My installation was inspired in part by the 1989 essay “White Privilege:
Unpacking the Invisible Knapsack,” by the antiracism activist and
scholar Peggy MclIntosh. | see my unearned advantages as an invisible
cloak that has protected me throughout my life.

The cloak form in my installation

consists of starched cotton \
and steel wire that has been
stitched together with waxed il

floss and hand-lettered text. \
Hand stitching, a meditative
process, facilitates a reflective
state of mind and connotes

29-50% e
H 2 P b
healing. s /,M‘ <

Note: This work is primarily
intended for a white audience ' Ra ‘wﬂ

and for those who pass as White. - peyeajing the Invisible: My Cloak of

Privilege, starched cotton, steel wire,
waxed floss, acrylic paint, stone,
54 x 72 x 84 inches and variable.

Featurettes continues on page 8
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Featurettes, continued from p. 7

Patte Reider Ormsby

Judith Pratt

Last July, as a result of covid
rescheduling, | had the honor
of my work being featured in
two simultaneous exhibitions in
Wellfleet, MA, a magical Cape
Cod town that is a source of
both inspiration and treasure,
informing my art.

| am a multidisciplinary artist.
As a painter, | work sculpturally,
building my paintings with layers
of spray paint, oil, metal leaf,
.and powders, d|ss?ly|ng thém Party in Heaven, hammered copper,

in an alchemy of acidic solution brass, aluminum, papier- maché, crystals,
to patina, rust, or reveal colored prisms, black coral, turtle vertebrae,

turquoise, amber, found objects,
patterns beneath the surface.  20x 12 x 12 inches

But sometimes two dimensions aren’t enough. My 3D work varies
in media, from papier-maché to assemblage and reliquary vessels.
Metalwork and jewelry are also in my bag of tricks, finding their way into
hanging sculptures of hammered wire, stained glass, found objects,
and sparkly things that capture light and spit it back out.

My sculptures happen organically, triggered by things | find. Thematic
ideas evolve as the work takes shape. Repurposing objects brings
heady thoughts of poetry, art history, social injustice, impending doom,
the nature of the universe, world peace, belly fat, and what’s for supper.
Often, a sense of humor, dark or light, makes the piece complete.

My installations are a personal exploration of place, memory, and
identity relating to the Piedmont region of Central Virginia, where |
was born and raised. The region, located one hundred miles west
of Washington, DC, embodies a complex history of Virginia’s brutal
wars and the origins of racism in the United States as well as being
a place of expansive natural beauty. The installations combine two-
dimensional images and three-dimensional sculptural elements
that explore my ancestry as well as the fabled history of Virginia,
bringing to light a network of disclosed and undisclosed information.
Large-scale works on paper, wall-hung sculpture, and floor-installed
elements highlight what is seen and unseen, both factual and illusory.
Ultimately, the installations offer a visual hint of fact and fiction that
serves to weave together viewers’ collective experiences of place,
memory, and identity.

Piedmont Family Album, acrylic paint, acrylic ink, and
digital prints on Lenox 100 paper, 89 x 84 x 15 inches

Lissa Rosenthal-Yoffe

Lissa Rosenthal-Yoffe is a visual
artist known for minimalist,
methodical patterns, squares, and
self-portraiture.

Separate from artwork and related
art projects, her professional non-
profit and advocacy career spans Hex IV, mixed media, plexiglass,
decades, from the 1990s to the stainless steel, 18 x18 x 2 inches
present. She has led national arts and humanities organizations and
equitable-access initiatives in Washington, DC.

Geometric sculpture of plexiglass,
stainless steel, hex patterns, light,
and space. Wall and freestanding
sculpture and installations. Sizes
from 3 x 3 inches to 6 x 6 feet and
beyond. Singles and multiples edi-
tions. Available for commissions
and exhibitions.

Lissa Rosenthal-Yoffe, In Hex Series:
¢0c0c0, cd7f33, eec900, patterns
based on hex 64 and hex colors,
acrylic sheets, paper, stainless steel,
12 x 24 x 3 inches

For latest work and projects: www.lissarosenthal-yoffe.com
https://www.instagram.com/lissarosenthalyoffe/

Featurettes continues on page 9
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Ira Tattleman

| am excited to be participating in an artist residency in the Arctic
region. Established in 2009, the Arctic Circle residency program brings
together international artists of all disciplines, as well as scientists,
architects, innovators, and educators, to live and work onboard an
Arctic-class tall ship while sailing the waters of the international ter-
ritory of Svalbard, an archipelago just 10 degrees latitude from the
North Pole.

The program provides participants an opportunity to engage in myriad
issues relevant to our time, and to develop professionally through
fieldwork and research, interdisciplinary collaborations, work exhibits,
and public and classroom engagement.

The sailing vessel, a traditionally rigged barquentine, is specially outfit-
ted and equipped with workspace, common areas, and ample room
for privacy and creativity. Taking part are twenty-five to twenty-nine
participants, plus nine crew.

There is no set itinerary, given weather and ice conditions and
considering the concurrent projects taking place onboard. Participants
meet daily to discuss work, project needs, and route.

(Above) Arctic-class tall ship, a
traditionally rigged barquentine

(Left) International territory of
Svalbard

Featurettes, continued from p. 8 WSG Image Show

The 2023 WSG Image Show: A Return to Form

he WSG Annual Members’ Image Show at the Harvard Center for

Hellenic Studies on April 29 was a return to form, camaraderie,

and normalcy after three years of disruption and displacement.
Prior to the pandemic obliterating all social gatherings (and fun) in
spring 2020, the Image Show had run in person, with several being
held at the Harvard Center in Rock Creek Park (DC). A blend of formal-
ity (the artist presentations) and informality (the snack and beverage
gathering that immediately follows), the image show allows WSG
members from all over the DMV area to share their work and mingle
with peers and the public in an intimate setting (roughly 50 people
at the Harvard Center).

This year’s show featured several new members, some of whom are
relatively recent transplants to the DC area. The works shown ranged
from nonobjective abstraction to mimetic figuration, as you would
expect from an organization that embraces the full range of sculptural
media and forms. One of the artists (Ann Stoddard) presented
documentation of an installation consisting of two videos (one the
mirror reverse of the other) projected in a corner of a room. The Image
Show gave members an opportunity to share recent projects that
push the understanding of sculptural form, and work that expands
the understanding of sculpture beyond traditional forms.

The artists spoke in the order in which their presentations were received
by the show’s organizers. Each had five minutes to discuss their work,
with Q&As reserved until all the presentations were complete. New
member Victor Ekpuk kicked things off with images of his abstract
sculptures inspired by Nsibidi, an ancient Nigerian communication
system consisting of symbols. The work—such as his monumental
sculpture commissioned in 2019 for the Boone Elementary School in
Southeast DC—combines figurative abstraction with a cryptic cluster
of symbols that rewards close reading.

Barbara Liotta followed with a selection of works involving suspended
stone. She shared some insights from a recent project regarding
adjusting one’s fabrication and installation plans to suit the particular
needs and space of the location for a commissioned work. As she
noted, her philosophy for public art is not to make “diva art that takes
over a space, but art that plays well with others.”

Kirsty Little shared images of sculptures featuring woven steel wire
with the tips dipped in colorful wax. The wall sculptures resemble
some of the movement and energy of Giinther Uecker’s nail paintings,
but with a feminist twist. As Little noted, weaving is traditionally a

Image Show continues on page 10
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woman’s art—one to which she brings a fresh perspective by utiliz-
ing an uncommon medium for the weaving genre (steel wires) in a
sculptural context.

Hubert Phipps shared some of his process for the monumental
commissioned works he’s created over the last seven years. One of
them—a 30-foot-tall modernist steel rocket installed in 2021 on the
grounds of the Boca Raton Innovation Campus in Florida—is impres-
sive both in its scale and in the form’s symbiotic relationship with
surrounding architectural features and with the site’s development
as a technology hub.

Esperanza Alzona’s work demonstrates a mastery of casting meth-
ods and a form of realism that she describes not as figurative but
representational. A hand tearing a face apart, a door with a fist for an
eyehole hanging from a tree, and two hands clasped in supplication
explore themes of identity, emotion, barriers, and obsessive thought.

Ashley Jaye Williams shared work imbued with humor, edginess,
experimentation, and a feminist usurpation of male desire. The
elements making up Final Fantasy/Honeypot (2022) combine “resin,
nails, pigment, and ill intent” to offer what appears to be two forms
of sexual devices for men that would impair their users. One device,
a candle of an erect penis with a wick at the tip, and the other, an
updated representation of the vagina dentata incorporating nails and
gummy bears, offer a wry commentary on male sexuality that contains
an unmistakable sense of threat.

Sharon Thomas-Parks, Larry Currence, Carol Morgan, L. S. Watson,
Tatyana Shramko, Tory Cowles, Laura Jamroz, Jayne Shatz, Tom
Greaves, Mitra Lore, Marcella Morgese, and Jerome Harris Parmet
also shared work and insights into various topics related to artistic
research, idea development, fabrication techniques, working on
commission, and installation.

While the best way to encounter sculpture is usually by standing next
to or within the work, we can’t always experience art in person. The
WSG Image Show gives artists a platform to share their work with more
context and to interact with viewers. It is a way to network with peers,
learn from other artists, and collect inspiration for the studio. | look
forward to seeing what our fellow artists are doing at the next show.

—Art Vidrine

Art Vidrine is an artist and writer in the Washington DC, area. He
is a member of the Washington Sculptors Group and an Associate
Professor of Art at Bowie State University.

Ann Stoddard, installation, two videos

Victor Ekpuk, Woman Dancing in the Mirror

Kirsty Little, Equality Ashley Jaye Williams, Space Gourd

Esperanza Alzona, Silence Within Larry Currence, Rhapsody

Jerome Harris Parmet, Arcs of Color

Sharon Thomas-Parks,
Steel Case Soft Center Il

L. S. Watson, Scherk Wentletrap

Image Show continues on page 11
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Tatyana Shramko,
Alexandria City Commission

Tom Greaves, Haven't We Already Done
This Again?(three)

Jayne Shatz,
Protecting Ukraine’s Monuments

FOUND DC

Eckington Celebrates Earth Day With
Community-Made Found-Art Exhibits
Local Artists Inspire Neighbors to Honor Earth Day with Creativity

lethia Tanner Park in the Eckington neighborhood of Washington,

DC, hosted a one-of-a-kind art exhibit called FOUND on

Earth Day, Saturday, April 22, April 29, and May 6. The exhibit
featured temporary found-object sculptures made by Eckington
neighbors from discarded items. Washington Sculptors Group member
Ira Tattelman created FOUND to unite neighbors in a shared artistic
experience that benefits the community’s public spaces.

“FOUND workshops bring residents together in a fun and creative
way. Using household items, broken furniture, and other thrown-away
objects, the project is about environmental awareness. The exhibit
is a reminder of reusing and repurposing materials,” said Tattelman,
FOUND’s lead facilitator.

The artworks were made during free community workshops in
March and April led by Tattelman and fellow artists WSG member
Sondra N. Arkin, Tim Kime, and Lisa Rosenstein. Participants created
the works with family, friends, or a facilitator, and were encouraged to
take their upcycled sculptures home after the exhibits as a reminder
of the experience.

FOUND was funded by the DC Commission on the Arts and Humanities
and the Public Art Building Communities Grant Program.

find out more at founddc.net
follow FOUND's progress on Instagram:
@found.dc

FOUND continues on page 12
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**photos courtesy of Ira Tattleman and founddc.net**
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